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Degerli Sanatsever Dostlar,

Birey agisindan sanat, kisinin i¢ diinyasini zenginlestiren,
bilincaltini acarak kendisini daha iyi tanimasina ve
6zglirce liretmesine yardimci olan, sanat ortamini
olusturan nesne ve kisilerle ortak duygular paylasmak
suretiyle sosyal bir varlik olma hazzini tattiran bir
etkinliktir.

Toplum agisindan sanat ise sanat ortami ile birey
arasinda olusan iliskilerden gii¢ alan 6zgiir diisiince ve
eylem sahibi kisilerin demokratik davranis ve liretme
kiiltliriinii gelistirerek daha cagdas bir toplum
olusmasina katkida bulunan bir eylemler biitiiniidiir.

GCAGSAV, 1923'te Tiirkiye'de yakilan aydinlanma
mesalesinin gésterdigi yonde, sanat ve sanatcinin layik
oldugu konuma yiikseltilmesi ve sanatin hapsolundugu
dar cerceveyi asarak toplumun tiim bireylerinin giinliik
yasamlarinin ayrilmaz bir parcasi oldugu bir Tiirkiye
olusumuna yénelik tiim cabalara karsiliksiz katkida
bulunmayi kacinilmaz bir gérev olarak
benimsemektedir.

GAGSAV, kurulusundan bu yana gegen yaklasik bir yil
icinde yaptigi yogun calismalarin sonuclarini almaya
baslamistir. Sizlere sunmaktan kivan¢ duydugumuz bu
sergiden 6nce, 12 Eyliil 2000 tarihinde acilan Japon
Cagdas Sanat Diinyasi 2000 Resim Sergisi yaninda
23.1.2001'de Zafer Gencaydin'in "Bilim, Sanat, Ger¢ek"
konulu konferansi, 22.02.2001'de Ankara'da ilk kez
agilacak olan "Galeriler ve Sanatcilari-2001" Ankara
Sanat Fuar kesinlesen etkinliklerdir. Ayrica 2001

yili icinde yapilacak Cagdas Miizecilik Sempozyumu
calismalari ile arsiv olusturma ve miize icin resim
saglama faaliyetleri siirdiiriilmektedir.

CAGSAV'In ana kurulus amaci 6ncelikle Cagdas Tiirkiye
degerlerinin simgesi olan baskent Ankara'da Cagdas
Sanatlar Miizesi olusturmaktir. Bu yéndeki calismalarin
2001 yih icinde somutlasmasi olasi gériinmektedir. Bu
konuda Vakfimizin calismalarinda her zaman destek
ve yardimini gordiigiimiiz Kiiltiir Bakani Sayin istemihan
Talay'a icten sevgilerimizi sunariz.

"Cagdas Ingiliz Sanatindan Bir Kesit" adi altinda yapilan
bu sergi CAGSAV'In Diinya Cagdas Resim Sanatini Tiirk
sanat ortamina tanitmak amaciyla tasarladigi bir dizi
serginin ikincisidir. Daha 6nce yapilan Japon ve simdiki
ingiliz resim sanatini konu alan sergiler diger tilkelerden
orneklerle siirdiiriilecektir.

Bu serginin gerceklesmesinde 6nemli katkilari olan The
British Council’e ve tiim emegi gecenlere tesekkiir
ederiz.

Aydin Esen
CAGSAV Baskani

Distinguished art-loving friends,

Art is a human activity that enriches the inner world of the
individual; reveals the subconscious, thus contributing to
recognition of one's self and to boundless creativity in
man, as well as imparting the taste of social existence
through sharing objects and persons that make up the
medium of art.

When considered from a social angle, art is a series of
activities that contributes to the evolution of a more
cultivated society by enhancing a culture based upon
creativity and democratic behavior of individuals free to
think and act, nourished by the interaction between
individual and the medium of art.

In the long march under the torch of enlightenment lit in
1923, CAGSAV considers it an unavoidable responsibility
to contribute, without expecting any material gain, to all
efforts aimed at developing Turkey so that art can be
liberated beyond a limited circle to become a part of
people’s daily lives and that art and the artist can be
elevated to the revered position they deserve.

During the past one year since its founding CAGSAV has
already started to harvest the crops of its concentrated
efforts. Previous to this exhibition which we proudly present,
the Japanese Contemporary World of Art-2000, was
inaugurated on September 12, 2000. The lecture to be
delivered by Zafer Gengaydin on January 23, 2001 bears
the title, “Science, Art, Reality.” February 22, 2001 is the
date of inauguration for Ankara Art Fair, to take place for
the first time. The theme of the fair is “Art Galleries and
their Artists-2001." Preparations for the Symposium on
Contemporary Museum Management is underway.

In addition, efforts are being exerted to secure paintings
for the museum as well as the formation a documental
department.

CAGSAV's primary objective is the founding of a
Contemporary Art Museum in Ankara, which for us
symbolizes the values of modern Turkey. It is possible that
efforts in that direction shall bear fruit in the year 2001."
We would like to take this opportunity to thank Minister
of Culture Istemihan Talay sincerely for the support and
assistance he has always extended to our Foundation’s
activities in this connection.

“A Cross Section Through Contemporary British Art” is the
second in a series of exhibitions by which CAGSAV aims to
introduce the contemporary world art to the Turkish art
media and public. The previous exhibition on the Japanese
art and this one on British art will be followed by exhibitions
of representative samples from other countries.

We would like to thank the British Council and for their
important contributions, as well as all those who have
worked hard for the realization of this exhibition.

Aydin Esen
President
CAGSAV Managing Board




Henry Moore, “Eight reclining figures”, Lithograph




Cagdas ingiliz Sanatindan Bir Kesit
Dr. Kiymet Giray

Ankara’nin sanat ortamina katilarak, Cagdas Sanatlar
Miizesi kurmayi hedef alan Cagdas Sanatlar Vakfi,
etkinliklerine Cagdas Ingiliz Sanatin’dan bir kesit bashgi
altinda diizenlenen bu sergiyle bir yenisini daha
katmaktadir.

Tiirkiye'nin sanat potansiyelini gliclestirici bir dizi projeyi
kapsamina alan Vakif, miize binasina kavusma bekleyisi
icinde olmasina karsin sanatsal etkinlikler diizenleyerek
yaratmak eregini tasidigi varsil sanat ortaminin ilk
hazirhklarina érnekler sunmaktadir.

Olusturulma asamalari planlanarak uygulamaya sokulan
Miize, ressamlarimiza, heykeltraslarimiza, 6zgiin baski ve
seramik sanatcilarimiza yalnizca 6rneklerle tanitim
olanaklari saglamakla kalmayacaktir.

Cagdas Sanatlar Vakfi; ilerleyen yaslarda bir arada ve
giliven icinde yasanacak sanatci evleri; cevresinde
dolasilacak, icinde yapitlar iiretilecek biiyiik botanik
bahceleri ve atdlyeler; yazarlar,sairler ve mizisyenlerle
sanatcilan bir araya getirecek ve kiiltiirel tartisma ortamlar
yaratacak kafeler; geng sanatcilar icin uygulama atolyeleri
ve alanlari; ucuz ve kaliteli malzemelerin bulanacagi
reyonlar; kiiciik dinletiler, paneller ve kapsamli konferanslar
icin salonlar; kiitliphane ve arastirma arsivleriyle biyiik
bir kiltiir sanat kompleksini yaratmayi amaclamaktadir.
Aydinlarin sanat ve kiiltiirel ortamlarda soluk almalarinin
getirdigi olanaklara toplumun egitilip yliceltiimesi g6revi
de yiiklenecektir.

Bu hedefe ulasmak icin yapilan planlar arasinda,
ressamlarimizin rekabet ortaminin atilimci ruhunu
duyumsayacaklari etkinlikleri yapmak, bilgi ve deneyim
tanitict sempozyumlar diizenlemek de bulunmaktadir.

Ozellikle farkh iilkelerin sanatcilarini tanimak, onlarin
yarattiklari yenilikleri izlemek, diinya miizelerinin kurulus
ve calisma yontemlerini tanimak, amaciyla bir dizi etkinlik
uygulamaya konulmus bulunmaktadir. Bunlardan ikincisi
“Cagdas ingiliz Sanatindan Bir Kesit” adli bu etkinlik
olacaktir.

ikinci diinya savaginin ardindan ingiltere’de gelisen cagdas
sanat etkinliklerinin gliniimiize ulasan degerleri tanitan
bir sergidir bu etkinlik. 1960 sonrasinda Ingiltere’de gelisen
Pop-art’in diisiinsel yapisini tanitan elestirel yaklagimini
sergileyen, yapitlardan, soyut ekspresyonist sanatin
orneklerini sunan ustalari kapsamina alan bu sergi bir
yandan da ipekbaski teknigi cevresinde liretilen tiiketim
sanatinin 6rneklerini sunmaktadir.

Henri Moore, 6zellikle anne ve ¢ocuk sevgisi be baghlig
Uzerine lretilen heykellerinde farkli malzemelerin anlatima
kattigi ayrimlari sergileyen miikemmel heykellerin
sanatgisidir. Organik bir anlayis icinde, figiiratif anlatimlarda
gercekci yorumlardan soyutlamalara ve soyutlamalardan
soyut diisiinceye ulasan bir gelisim cizgisi icinde 6z, madde,
yetenek bileskelerinin yarattigt miikemmelligi sergiler.
Moore heykelleri sanat yasaminin biitiin asamalarinda
figiiratif yorumlari icerirken 1950°li yillarin ilk yarisinda
Time-Life binasi icin 1Ismarlanan pano, kare, dikdértgen
icine icice gecen karmasayi ¢6ziimleyen bir calisma olarak
dikkati ceker. Sergi kapsaminda yer alan 6zgiin baskilari
bu yaklasimin calisma 6rnekleridir. Farkli geometrik formlar
ayni mekanin icinde birbirleriyle iliskilendirilmektedir.
Renk, tarama ve mekan yaratma ilkelerinin ayrintilarini
yansitan niteligiyle bu yapitlar, Moore’un calisma disiplinini
ve maddeye bakis agisini yansitirlar.

Cagdas Ingiliz Sanatina lig tinlii sanatcl yén verecektir.
Howard Hodgkin, R.B.Kitaj ve Malcolm Morley ayni yillarda
dogarlar ve ayni zaman dilimi icinde Ingiliz cagdas sanatina
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A Cross Section Through Contemporary British Art

Translation: Ulkiin Tansel

Dr. Kiymet Giray

The Contemporary Arts Foundation whose purpose is to
establish a Contemporary Arts Museum in Ankara is pesently
launching another activity under the title of A Cross Section
Through Contemporary British Art. The Foundation does have
plans for a series of projects which shall contribute to increase
Turkey's potential in art. While in the process of working for
a museum building the Foundation continues to present
examples of the flourishing future art medium through art
activities.

The phases of realization of the Museum are being planned
and implemented. The Museum will not simply provide our
painters, sculptors, ceramists the opportunity to display samples
of their work.

The Contemporary Arts Foundation intends to create a huge
complex of art and culture which will house an environment
in which elderly artists will be living in artists’ homes in good
company and in security; there will be big botanical gardens
in which to roam about and ateliers to be artistically productive;
cafes to bring writers, poets musicians and artists together in
a cultural medium for discussions; there will be ateliers and
space for young artists; shopping areas providing access to
low-priced but good quality working material; auditoriums for
small concerts, lectures or panel discussions; library for books,
documents and recordings. This medium of art and culture will
not only be for the intellectual elite to breathe in comfort; but
at the same time, it will be expected to educate and exalt the
community.

Among the plans which have been made, there remains to be
mentioned further, the creation of a medium of competition
where artists will feel the enterprising urge, exchange ideas
and experiences through symposiums etc.

A special range of activities have been designed so that it will
be possible to get to know artists from different countries, be
exposed to their recent works and get acquinted with the
founding and management of museums in the world. The
second in this series is this exhibition titled “A Cross Section
Through Contemporary British Art.”

This exhibition offers an opportunity to follow the developments
in the field of art in Britain following World War 1. It
encompasses tendencies which developed after 1960 among
which are pop-art with its philosophy and critical approach to
art, some masterpieces in abstract expressionist art as well as
samples of print work on silk produced for consumption.

Henry Moore produced perfect works of sculpture depicting
the reciprocal love between a mother and child and the feeling
of loyalty, where he expressed fine details of meaning through
use of different materials. His work displays, in an organic
context, a shift from realistic interpretations expressed concretely
to abstractions and from abstractions to abstract thought, and
it displays a perfection created by the components of essence,
matter, talent. While sculptures of Moore consisted of concrete
interpretations during all the phases of his life, the panel he
was commissioned to do for the Time-Life building deviates
and attracts attention by its analysis of chaotic arrangement
of the square and rectangle. His original prints taking place
in the exhibition are samples of such an approach. Different
geometrical forms are brought together associatively inside
the same space. These works which display principles of colour,
scanning and space defining, are examplery of Moore's dicipline
of work, and how he views matter.

Three artists have exerted great influence‘on the contemporary
British art: Artists Howard Hodgkin, R. B. Kitaj and Malcolm
Morley were born about the same year and started producing
works about the same time interval; however, they were never
joined together by a common ground and they rose to




katilirlar. Ancak, bir birlik cevresinde toplanmayan ve
farkh egilimleri olan sanatcilar olarak ayri ayri iin
kazanirlar. Her birinin farkh bir sanat egilimi ve yasami
vardir. 1960°larin Pop art ve Abstract Expresyonizm
anlayisina yakin bir sanat goriisii cevresinde birlesirlerken,
gelistirdikleri 6znel yorumlar ve ifade giicleriyle de
degisiklikler yaratirlar. Yarattiklari bu degisikliklerle her
biri ayri ayri figiiratif resmin gelenegi icinde, egilimleri ve
sanat glicleriyle taninacak ve cagdas sanata katkida
bulunurlarken, bireyselliklerini de koruyacaklardir. Bu
sanatcilari birbirinden ayiran nitelikler yasamlarina iliskin
farkliliklardir. Ozgegmislerinde beliren ayrimlar, sanat
anlayislarinda ortaya ¢ikan farkhliklari aciklar.

Howard Hodgkin 1932 yilinda, geleneklerine baglh fakat
aydin bir aile ortaminda dogar. Bu ortam onun yasam ve
sanat anlayisini iliskilendirir ve sanatini ylicelten diisiince
yapisini olgunlastirir.

Hodking'in resimleri ilk karsilasma aninda tamamen soyut
renk lekelerinin anlatimi olarak goriilmesine karsin figiiratif
yorumlari blinyesinde tasiyan 6zellikler gosterir.
Resimlerinin baslangi¢ noktasinin daima insan ve cevresiyle
iliskileri oldugunu belirtir. Birbirleriyle ve sanatciyla iliskiler
halinde olan insanlarin sanatcinin spesifik belleginde
yarattigi imajlar resimlere doniisir.

1950 ile 1970 arasinda lirettigi yapitlar ¢evresini saran
insanlarin ev ici mekanlarina yansiyan goriiniimlerini el
alir. Bir cok seyahat yapar. Amerika ve Hindistan gezileri
onun sanatina 6nemli esin kaynaklari katar. Hodking tuval
yerine mukavva ve tahta yiizeylere resim yapmay: tercih
etmektedir. Kullandigi materyalin diren¢ géstermesinden
hoslanmaktadir. Onun icim malzemenin tipi ve blyiikliigi
onemlidir, cerceveye kadar biitiin alan resmin bir parcasidir
ve biiylik 6nem tasir. Cok yavas calisir, kimi zaman bir
resmin Uretimi yillar siirer.

Howard Hodgkin'in sergilenen yapitlari Hindistan
izlenimlerinin esinlerini yansitan doga kesitlerinin
soyutlamalari olarak dikkati ¢cekerler. Howard Hodgkin'in
1990-1991 yilinda iirettigi indian Tree, Flowering Palm,
Night Palm, Palm And Window gibi resimleri 6zellikle
giineyin bitki dokusunu simgelestiren Palmiye agaclarinin
anitsal yapisindan etkilenerek iretilen yapitlarina 6rnekler
verir. Hodking, agac¢ formlarinin soyut ¢6ziimlemelerine
yonelmektedir. Dinamik kivrimlarin egemen oldugu dokusu
ile resimlenen palmiyeler, tiim tuval ylizeyine dagilan
yakin gériiniimler olarak resimlenirler. Dokusal ayrimlar
yerine devinimler ve yiizey iliskilerinin irdelendigi
yorumlarla aktarilan agaclar, renk lekelerinin gorsel
cekiciligi pekistiren uyumuyla resimlenirler. Bu serinin
pareleli Mango agaclarinda izlenecektir. Ayni yillar icinde
tiretilen Mango, sanatcinin farkli formlar karsisinda elde
ettigi ayrimli renkler ve devinimlerle pekisen soyutlamalari
belirleyecektir.

Howard Hodgkin’in Fas gezilerinin izlerini tasiyan
“Moroccean Doors” adli yapiti, kemerlerin yarattigi sonsuz
dinamizmi yansitir. Girift bir doku olusturan bu eylem,
sonsuzluga kosut bir devinimi egzotik bir yapisallik ve
renk duyarligi ile aktarir. In An Empty Room, Hodgkin'in
ic mekan resimlerinin genel 6zelliklerini yansitan, bu
resimlerde ele aldigi hedefleri ve duyarhgi belirleyen bir
ornek olarak 6nem tasir.

Morley tam tersini yapacaktir. 1931 yilinda Londra’da,
iskansiz kosullarda dogar. 1958 yilinda Amerika’ya gider
ve her zaman New York’da yasar ve sanat yapar. Onun
sanat anlayisi, zarif, zevkli ve kiiltiirlii olani yansitmak
amacini tagimaz. Aksine, ingiliz sanatinin ana temasi olarak
beliren siddete, kabaliga elestirel yaklagsmayi tercih eder.

Kitaj 1932 yilinda Cleveland, Ohio’da dogar. T.S.Eliot,
Henry James ve gibi yazarlar gibi, o da Avrupa’ya 6zellikle
de, bilincli olarak Avrupa kiiltiitii ve sorunlari lizerine
egilemeye baslayacagi ingiltere’ye gelir. Kitajin sanati
ingiliz kiiltiiriiniin izlerini ve cagdas sanatin atilimlarini
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prominence by advancing different artistic directions. Each
one had his own personal approach to art as well as his own
way of life. While they all unite around an understanding of
art which lies cldse to the Pop-art and Abstract Expressionism
of the sixties, they all differ from one another in their personal
interpretations and power of expression. With such differences,
each one stands separately within the tradition of figurative
art and contribute to contemporary art as they preserve their
unique qualities. What differentiates these artists from one
another lies in their personal lives. It is thorough these
differences that we come to understand the differences in
their artistic conception.

Howard Hodgkin was born to an intellectual family loyal to
tradition, in the year 1932. This is the medium which shaped
his life and conception of art and matured his philosophical
approach exalting his art.

Although his paintings, at first glance, give the impression that
they achieve expression totally through abstract colour spots,
they harbour qualities that lean towards a figurative
interpretation. He has pointed out that the starting point for
all his paintings is always the human being and her relation
to her surroundings. The images of human beings relating to
eachother and to the artist which are projected onto the specific
memory of the artist, turn into paintings.

Those works which he produced between 1950 and 1970 are
images of the people surrounding him within the home
environment. He traveled very much and the trips to America
and India became important sources of inspiration for his art.
Hodgkin prefers to paint on cardboard or wooden surfaces
rather than on canvas. He enjoys the idea of being resisted by
the material he uses. What matters for him is the type and
size of the material and the whole surface including the frame
is part of the painting and therefore important. He works very
slowly and sometimes it takes years to complete a painting.

Paintings by Howard Hodgkin on display atract attention as
abstractions of sections of nature reflecting his impressions
of India. Paintings such as Indian Tree, Flowering Palm, Night
Palm, Palm and Window which he produced in 1990-1991 are
examples of his work influenced by the monumental structure
of the palm tree and symbolizing the texture of the plant life
specially in the south. Hodgkin is deriving at the abstract
analyses of tree forms. Palm trees which are drawn with a
texture that is dominated by dynamic bends are scattered all
over the canvas as close-ups. Instead of differences of texture,
the trees are interpreted through movement and relations on
surface and are harmoniously drawn to reinforce the visually
attractive colour spots. A parrallel to this series of paintings
is the series of paintings of mango trees. Mango series
produced during the same period bring forth abstractions
reinforced through movements and detailed colouring which
the artist experiences as a result of being exposed to different
forms.

Work of Howard Hodgkin titled “Moroccan Doors” carries
impressions of his trip to Morocco and reflects the eternal
dynamism created by the arches. This liveliness which forms
a complex texture, communicates the eternal movement in
egzotic structuralism and sensitivity towards colour. “In an
Empty Room” is important as an example of his interiors in
so far as the subject he treats and his sensitivity is concerned.

Morley would be doing totally the opposite. He was born in
London and without a home, in 1931. He moved to the United
States in 1958 to live and produce in New York and never to
move again. His conception of art is by no means interested
to reflect the graceful, the pleasing and the culturally oriented.
On the contrary, he prefers to treat critically one of the major
themes of British art which is violence and vulgarness.

Kitaj was born in Cleveland, Ohio in 1932. Similar to authors
like T. S. Eliot and Henry James, he too came to England where
he would consciously start studying European culture and

problems. Kitaj's art reflects traces of British culture as well as




yansitir. Sanat anlayisini yonlendirecek ilk esinleri New
York’un soyut ekspresyonizminden ve Viyana
akademisinden alacaktir. Sanat 6grenimine ingiltere’de;
Ruskin School, Oxford ve Royal College of Art'da
tamamladi. Bu okullarda aldigi egitim ona genis bir kiiltiirel
altyapi olusturacak bilgiler ve deneyimler kazandirdi.
Hokney ve Allen Jones'la siireklilik gésterecek iliskiler
kurdu. Kendi ilgi alani icinde olan sanatgilarla bir arada
olmak, ona rekabet ve figtiratif anlatimini varsillastirma
olanagi saglamaktaydi. ilgi alani icinde , tarih, sosyoloji,
psikoloji, ikonografi ve edebiyat yer almaktaydi. 1961
yilinda screenpainter Chris Prater ile tanismasi ready-made
ve gorsel malzemeler olan ilgisini pekistirir.

Kitaj, 1976 kadar, erken Londra Okulu’nun ilkelerini
izlemesine karsin 1980’lerde ekspresif figiiratif resmin
etkisi altina giremeye baslayacaktir. 1961 yilinda Londra’da
ilk sergisini acar ve bu sergiden Tate bir yapit alir. ikinci
sergisi 1965’ de New York'ta acilir ve Modern Sanatlar
Miizesine bir yapiti alinir. Ayni yil Los Angeles sergisini
gerceklestirir ve Amsterdam Stedelijk Miizesi'nde yapitlar
sergilenir. 1961-1967 yillar arasinda ingilterede bir cok
sanat kolejinde 6gretmenlik yapar. 1967-1968 arasinda
California Universitesine misafir 6gretim liyesi olarak davet
edilir. 1969 yilinda Ingiltere’ya déndiigiinde karisini
kaybeder. Cocugu ile birlikte ikinci kez davet edildigi
California Universitesine gider. 1983 yilinda, yasamini
birlestirecegi ressam Sandra Fisher’le tanisir. 1975 Paris
ziyareti Degas’nin sanatiyla yeniden tanismasini ve onun
esinlerini almasina neden olur. Onun son resimlerinin
icerigi 19 yiizyil Fransiz sanatinda gelistirilen olgunlastirilan
konulara yaklasir. Duchampism ve kollagism daha uzun
ve daha baskin olarak goriilmeye baslar. 1976 yilinda
Londra’da “The Human Clay” sergisini acar. 1980 yilinda
National Gallery’de “The Artist’s Eye” sergisinin ardindan
1981 de Washington, Cleveland ve Diisseldorf * da
retrospektif sergiler diizenler.

Allan Jones, 1937 yilinda Southampton’da dogar ve 1959
da Royal College of Art’dan mezun olur. Jones'in
resimlerinde insan figiirii siirekli olarak yer almaktadir.
Erken donem resimlerine seksiel referanslar
egemendir.1960 yil yilarin ortasinda New York’da yasarken
erotik kadin imajlarini acik¢a gelistirir. Belki de en iyi
bildigi fetis magazinler ve kuse kagida basilmis acik-sacik
kizlarin takvimlerini birlestiren imajlari islerine tasimaya
basladi. 1966 yilinda, Los Angeles'te Tamarind Atélyesinde,
daha 6nce calismakta oldugu Litografi tekniklerini
gelistirerek bu kunuda isler iretmeye baslayacaktir.

David Hockney, Pop sanatin geng sanatcilarindandir.
Popiiler kiiltiiriin, cok renkli, carpici ve giiliimseten
imgelerini soyut bicimlerle 6zlestiren bir anlayisi yansitir.
Resim anlayisinin esin kaynaklan arasinda Bacon, Dubuffet
ve Kitaj'in sanatsal goriisleri yer alir. Yazi, simge ve
isaretlerin yarattigi varsil anlamlari yapitlarinin icerigine
tasimasi, kaligrafik egilimlere y6nelen sanat anlayisi icinde
yer almasina neden olur. Hockney, bir cok 20 yiizyil
sanatgisi gibi yeni bir konu cevresinde arastirmalar
yapmaya yapitlar liretmeye baslayacaktir. Kent ve kent
insanlar’ Sanayilesen toplumlarin yarattigi kent ortamlari
icinde yasayan sanatcilarin, bu kentlerin sorunlarini
resimlenmesi yasama iligskin degisimlere acilan gézlemlerin
ve yorumlarin sanata taginmasi anlamini da beraberinde
getirir. Danslar, havuzlar ¢evresinde yogunlasan konulari,
kentsoylularin yasamlarini yansitan portrelerine kadar
ulasir. Bu yillarda sanatcilarin sahne sanatlarina iliskin
yaklasimlari icinde Hockney Tiyatro oyunlarini ele alacak
ve sahne tasarimlarini, anli, atilimci, fantastik degerler
getiren uygulamalari katacaktir.

Richard Hamilton Ingiliz Pop sanatinin benimsenmesini
ve yayginlasmasini gerceklestiren en carpici sanatcilardan
birisidir. Bir cok Pop sanatgisi gibi, Hamilton da calisma
yasamina reklam diinyasinda baslamis, carpici sloganlar,
renkli jeneriklerle tiiketim piyasasina baskin olan bu alani
solurken bir yandan da resim 6grenimi pekistirecek okullari
takip etmistir. Kent diinyasi ve tiiketime itilen insanlar

undertakings of contemporary art. He was initially inspired by
the Abstract Expressionism of New York and Academy of
Vienna which were to shape his conception of art. He received
his art training in Ruskin School, Oxford and Royal College of
Art. The education he received in those schools were to equip
him with the experience and knowledge that would form his
wide cultural sub-structure. He remained continuously in touch
with Hockney and Allen Jones. Being together with other artists
who shared a similar field of interest, provided him with the
opportunity to enrich his figurative style of expression and to
compete. His field of interest included history, sociology,
iconography and literary arts. Having made the acquaintence
of screen painter Chris Prater in 1961 reinforced his interest
in ready-made and visual materials.

Although Kitaj would go by the principles of the London school
until 1976, it was in the 1980’s that his commitment to
expressionist figurative painting would become evident.

His first exhibition was to take place in 1961, in London and
Tate bought one of the paintings on exhibition. His second
exhibition was opened in New York, in 1965 and one of his
works was bought for the Museum of Modern Art. In that
same year came his exhibition in Los Angeles; his works are
exhibited in the Stedeljik Museum of Amsterdam. Between the
years 1961-1967 he taught in several art colleges in England.
Between 1967-1968 he was invited to the University of California
as visiting lecturer. In 1969, the year of his return to England,
his wife died. He took his child with him to go for a second
time to the University of California. He met Sandra Fischer
whom he was to marry in 1983. His visit to Paris in 1975 gave
him the opportunity to get to know Degas’ art anew and be
inspired by it. The contents of his latest works resemble the
subject matter developed to maturation in the nineteeth
century French art. Duchampism and collagism came to
dominate his work and over a longer period. In 1976 he opened
in London his exhibition called “The Human Clay.” In 1980
followed “The Artist’s Eye” in the National Gallery, which was
followed by retrospectives in 1981 in Washington, Cleveland
and Dusseldorf.

Allen Jones was born in Southampton, in 1937. He graduated
from the Royal College of Artin 1959. The human figure is
never missing in Jones’ paintings. The paintings of his early life
are dominated by sexual associations. In the mid-sixties, while
living in New york he clearly developed the erotic nude image.
He transferred images from porno magazines and calenders
of pin-up girls- the material with which he was most familiar-
to his works. In 1966 he joined the Tamarind Atelier in Los
Angeles where he developed further his previous techniques
of lithography and started producing again.

David Hockney is among the young artists of pop-art. He reflects
an understanding which molds the very colourful, striking and
amusing images with abstract forms. Among the sources of
inspiration for his work are Bacon, Dubuffet and Kitaj's views
on art. He carries the wealth of meaning created by writing,
symbols and signs into his work, which thus places him inside
an artistic understanding with caligraphic tendencies. Like many
of the artists of the twentieth century Hockney too, started
producing by experimenting on a new subject matter: the city
and the city dwellers... The fact that artists living in the urban
environment evolved by the industrializing societies point to
the problems of urban life, means that their observations and
interpretations about the changes in life are included in their
works. His topics range from people dancing, crowding around
pools to portraits which reflect the life of the borgeoisie. It is
during those years when artists showed interest in stage
performances that Hockney shall take up plays and he will
contribute with his stage designs of instantaneous, bold, and
fantastic value.

Richard Hamilton is one of those unusual artists who has helped
in popularizing pop-art. Like many pop artists Hamilton too,
started working in the advertising world. While he breathed
in this atmosphere which dominated the consumer market by
striking slogans, colourful film titles, he simultaneously followed
courses that would enhance his art training. The urban life and



onun yapitlarinin kahramanlari olmuslardir. Popiiler Kiiltiir
tartismalarinin odagi olarak, kritik Lawrence Alloway,
sanat¢l Paolozzi, Turnbul ve Benham’la birlikte kurduklar
Bagimsizlar Grubu'u icinde yer almistir.

Hamilton’un “Bu Giiniin Evlerini Bu Denli Degisik ve Hos
Kilan Nedir” Adh yapiti, Pop sanatin diisiince yapisini
6zetler ve bu yapiyi pekistiren konu ve nesne secimini
yansitir. Arabalar, kadinlar ve Makineler onun yapitlarinin
esin kaynaklaridir. Yapitlarini kolaj ve fotomontaj
teknikleriyle iretir. Hamilton’un yapitlar arasinda Pop-
art'in fetis nesneleri olarak 6ncelik Hollywood sinema
filmleridir. Bu filmlerin kahramanlarini belirleyen ve onlari
mitolojik karamanlara 6zdes toplumsal hayranliklar katan
yapitlari iiretir. Richard Hamilton, “I'm Dreaming of a
Black Christmas”, 1970 bu seri icinde yer alan yapitlari
arasinda en carpici 6rneklerden birisidir.

Eduardo Paollozzi, ingiliz Pop sanatinin ilk yapilarini iireten
sanatcilar arasinda yer alir. Dergi kapaklari, kapak
kizlari,fim yildizlar, futbolcu, ¢ocuk oyuncaklar, pervaneli
ucaklar, Coco Cola, popiiler kiiltiiriin imajlarini 6zgiin
tasarimlarda birlestiren kolajlar yapar. “Zengin Bir Adamin
Oyuncagiydim” adl kolaj calismasi sanatginin popiiler
kiiltiirlin yarattigi erozyona iliskin bir elestiri tasiyan yapiti
olarak dikkati cekecektir. 1960’lardan baslayarak makine
parcalari ve teneke kutularindan olusan totem heykeller
iiretmeye yonelir ve bu calismalarinin yerini 1970’lerde
dokiim heykeller almaya baslar.

Farkli baski teknikleri birlestiren calismalar yaratan Merlyn
Evans, seker-liflerini aquatint yontemiyle birlestirerek
1957yilinda “Vertical Suite in Black” adli siyah icinde dikey
daireler olusturani ve bu yontemle figiirsel olusumlari
anistiran formlarin yorumunu yakalayan bir seri iiretecektir.
Uretiminden bir yil sonra St.George Galeri tarafindan
basilan bu seriden alinan iki 6rnek sergide yer almaktadir.
“Standing Figtlir” ve “Corn Ghost".

Stanley William Hayter, 1901 de Londra’da dogar. Kimya
ve jeoloji 6grenimi goriir. Ancak, 1818-21 yillari arasinda
Paris’e gittikten sonra, resim sanatiyla iliski kurar ve grafik
calismalarina yénelir. 1927 yilinda “Atelier 17” adini alacak
olan ilk Grafik isligini kurar. Hayter 20 yiizyilin en graviir
ve oyma dallarinda, cok etkilenilen ve 6zgiin isler yaratan
grafiker olarak kabul edilir. 1930’larda gercekiistii anlayisla
birlesir ve 1940 yilinda New York'a tasidiktan sonra Soyut
expresyonizm'in etkilerini tasimaya baslar. Son calismalari
miikemmel teknikle biiyiik resimler {iretti. Cok renkli oyma
yiizeylerde, bir kalipla, aninda degisen miirekkeple iki
baski yaptigi sergiler acti. Hayter’in bu yapitlarinda derin
bosluk etkilerinin baskin oldugu anlatimlarda ayrimh
yénlere akan cizgisel dokularin yarattigi kacis noktalari
arasinda spontan bir olusumun yansittig: figiirsel doku
etkileyici gériiniimler sunmaktadir. “Unstable Women”,
“Falling Figure” adli yapitlari bu serinin 6rnekleridir.

1956 yilinda Tate galeride actigi sergiyle Amerikan Soyut
expresyonist resminin ne oldugunu gosteren Patrick Heron
deneyimleriyle bu yillarin sanatinin bir 6ziinii yansitir.
Heron figlratif ic mekan resimlerinin ressamidir.
Atélyesinde, pencere 6niinde yer alan figiir ve sandalye
Braque esinleri tasiyan yorumlara agilirken parlak renkler
Matisse ic mekan yorumlariyla 6zdeslesir.

Peter Lanyon, “Lee Grass”, Oct. 1961

Lanyon bir manzara ressamidir. italya’y1 ve Amerika'yi
gezip buralarda resimler liretmesine karsin onun ana
konusu manzaralarina basat olan yer dogdugu ve
neredeyse biitiin yasamini gegirdigi Cornwall’dir. Savas
yillarindan hemen sonra 6zgiinbaski iretimine baslayan
ilk ingiliz sanatgilarindan birisidir. Manzara resminin
gelisimini, duygusal yogunlugunu belirleyen resimlerinde,
ele alinan bolgenin farkli bakis agilarini yansitan
goriiniimler soyutlamalarin anlatima kattigi degerelrle
varsillasir. Bu anlayis Lee Grass gibi, 6zgiin basklle:rmda
da cekici bir manzara duyarhiginin ortaya ¢ikmasina 6nayak

the urban people pressed for consumption came to become
the heroes of his works.

He joined the Independent Artists Group- the focal point of
dicussions concerning popular culture- formed by critic Lawrence
Alloway and artists Paolozzi, Turnbul and Benham.

Hamilton’s work titled, “What is it that Makes the Present Day
Houses so Different and so Pleasant?” summarizes the
philosopical structure of pop-art and reflects the choice of
subject and object matter which reinforces this structure. Cars,
women, and machines are sources of inspiration for him. He
produces his works using the collage and photomontage
techniques. In hamilton’s works Holywood pictures place first
as his fetish of pop-art. He produces works which pick out the
heroes from those films and treat them as equals to mythical
heroes admired by all. Richard Hamilton’s “I'm Dreaming of a
Black Christmas,” and dated 1970 is one of the most striking
examples of his work included in this present collection.

Eduardo Paollozzi is considered among the first to produce
works of British pop-art. He composes collages out of images
of popular culture such as magazine covers, cover girls, film
stars, football players, childrens’ toys, propeller planes, Coca
Cola combined in original designs. His collage titled, “l was a
Wealthy Man’s Toy,” is noteworthy as a work critical of the
erosion caused by popular culture. Beginning with the 1960’s
he started producing totem statues out of machine parts and
tin cans, followed by cast statues in the 1970's.

Merlyn Evans created compositions which unite different printing
techniques such as the sugar cane fibers united by aquatint
tecnique. The series she started in 1957 with her work titled
“Vertical Suite in Black,” employs vertical circles in black, and
thus capturing an interpretation of the forms reminiscent of
evolving figures. A year after they were produced, this serie
was printed by St. George Gallery, two samples of which
“Standing Figure” and “Corn Ghost” are included in this
exhibition.

Stanley William Hayter was born in London in 1901. He studied
chemistry and geology. He became interested in graphic art
after moving to Paris where he lived between 1918-21. In 1927
he established his first workshop which later was to be called
“Atelier 17”. It is generally acknowledged that Hayter is the
most influential and creative graphic designer of the twentieth
century in the field of engraving and carving. He joined the
surrealists in the 1930’s and became influnced by Abstract
Expressionism after he moved to New York. Among his latest
works were big paintings he produced with perfect technique.
He displayed works which he produced by double printing in
instant succession on multi-coloured engravings with a single
mould. These works overwhelmed with deep space effect
where -between the outlets for escape created by linear texture
flowing out in different directions- the spontaneous process
reflected by the figurative texture offers moving visual effects.

“Unstable Women" and “Falling Figure” are examples of such
work.

Patrick Heron who demonstrated what American Abstract
Expressionism is, with his exhibition at Gallery Tate in 1956,
reflects through his experience, the essence of the art of those
years. Heron is a painter of interiors, with figurative style.
While his painting with the human figure and chair in front of
the window of his atelier could be interpreted to carry
inspirations of Braque, his bright colours can be associated
with Matisse.

Peter Lanyon, “Lee Grass”, October 1961

Lanyon is a painter of scenery. Inspite of the fact that he
traveled to Italy and the United States and painted in those
countries, his major subject dominating all his work is Cornwall
where he was born and spent most of his life. He is one of the
first British artists to take up printmaking right after the War.
His paintings depict the evolution in scenery painting as well
as concentrated emotions. View of the area being painted




olur. Yeni degerler kattigi John Minton, 1917 yilinda Great
Shelfort'da dogar. Ogrenimini Londra’da St. Jons’s Wood
Art okulunda tamamlar.1940 yilinda resimleriyle sagladig
basaridan hoslandh. illiistrasyon, poster ve duvar afiglerinin
tasariminda dogustan bir yetenege sahiptir. Litografi
teknikleri gelistirmek iizere bir cok calismalara girismis ve
o6zgiin yontemini belirlemistir.

Brayn Wynter, 1915 yilinda Londra‘’da dogar ve Slade
School Of Art'tan 1938 yilinda mezun olur. 1945 yilinda
Cornwall’a tasindiktan sonra yeni-romantik bicem
dogrultusunda suluboya teknigiyle milkemmel dramatik
lokal manzara resimleri iiretir. Bu asamadan sonra monotip
lizerinde calismaya baslar ve bu teknikte 6znel deneyimler
elde ettigi yapitlar tretir.

Jeremy Moon, “24/11/71" adli yapitiyla geometrik soyut
anlatimin 6zelliklerini yansitirken , Stephan Farting,
“Traditional Cover”,1985, yapitiyla ekolojik resimlere érnek
vermektedir. Doga tahribatini, cevre kirliligini elestiren
bu yapit, doga katliamlarinin ilk 6rneklerini veren kuslarla
cevre kirliliginin yarattigi zararlari ve yok edici giicii
vurgulamaktadir.

Habitat etkinligi cevresinde birlesen bir grup sanatci, ipek
baski olarak irettikleri yapitlarinda Op-Pop-art ve tiiketim
sanatinin 6rnekleri ¢cevresinde ayriml iriinler verecekler
ve yeni uygulamalara isik tutacaklardir.

Tracey Emin, "My Beautiful Legs”, 45.4x56.2cm .1997

Tracey Emin’in yapitlari neonlar, fotograf, video, yumusak
heykeller, cizimleri kapsayan cesitlilik icinde iiretilen
medyatik icerikleri kapsaminda tutan calismalardir. Onun
yapitlari cesitli medyanin ilgi odagi olmustur. Uretiminin
temelinde kisisellik, keskin vurgulamalar ve zorlamalar
yer alir. Emin’in calismalarn onun sanatini izleyenlere
dogrudan hitap eder. Bir serinin cizim 6rnekleri arasindan
secilen My Beautiful Legs, tipik, cekici, cazip bir Tracay
Emin imajidir. Dokunakhdir, biraz da iiziiciidiir ve ironiktir.
Emin, son ii¢ yil asan zaman icinde bircok kisisel sergi
acmistir. Ayrica birkag 6nemli arastirma grubunun
etkinliklerinin kapsami icinde calismalarini sergilemis ve
sunmustur. ingiltere’nin taninan sanatcilan arasina
girmistir.

Anya Gallacio, “Dandelion”, 64,5x84cm 1997

Anya Galacio bir doga/cevre sanatgisi olarak dikkati ¢eker.
Onun yapitlari dogal malzemelerle iiretilmektedir. Zaman
icinde degisim gosteren ham madde kullanilarak iiretilen
installasyonlar yapmistir.

Biiyiik buz bloklari, tuz siitunlari ve ciceklerden yaratilan
halilar1 Gallacio yapitlarinin konusal secimini, dogal
maddeye yaklasimini, varlikla yokluk arasindaki keskin
sinirin anlik olusumlarini sanata doniistiiren uygulamalarini
tanitir. Bu yapitlarin hepsi birer birer doga icindeki dogal
degisimin gecirdigi asamalarin yansitildigi Giretimlerdir.

Gallacio’nun Dandelion’u, yesil cim bahcesi icinde
tasarlanan ve kurulan kirilgan saatleridir. Aynali bir arka
plandan ince niianslarla siyrilarak beliren saat, zamana
karsi direnemeyip yok olacak malzemesi gibi, zamanin
anlam/siz/ligini sorgular.

Saat, anlik dondurulmustur. Riizgar malzemeyi alip
gotiirmeden 6nce goriil/ebil/en bir yanilsamadan éte bir
sey degildir saatler.

Gallacio, Goldsimits art collage’den 1988 de mezun olur.
Influential Freeze Sergisinden etkilenmistir. Avrupa’da ve
Amerika’da sergiler yapar. Son yillarda San Antonio
Teksas’da oturmaktadir.

Gary Hume, "Kate”, Ipekbaski, 79,4x60 cm 1997

Gary Hume, Pop-art’in yeni figliratif anlayisina 6rnek
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from different angles, becomes enriched with the values
contributed to its artistic expression through abstractions. In
his original prints, as with Lee Grass, this understanding initiates
the evolution of an attractive sensitivity in scenery.

John Minton was born in Great Shelfort in the year 1917. He
completed his art training at the St. John's School of Wood
Art. He was pleased with the success he achieved in 1940. He
is endowed with a natural talent in designing illustrations,
and posters. He experimented with a lot of different techniques
in lithograpy until he found his personal method.

Brion Wynter was born in 1915 in London and graduated from
the Slade School of Art in 1938. After having moved to Cornwalll
in 1945 he produced dramatical paintings of local scenery
applying a perfect watercolour technique. Following this phase
he started working on the monotype and produced works as
he experimented with a personal technique.

The work titled “24/11/71" by Jeremy Moon reflects the
characteristics of geometrical abstract exposition. “Traditional
Cover” (1985) by Stephan Farting is representative of
environmental paintings. This work is critical of the destruction
in nature and pollution. He emphasizes the massive deaths
among the birds who were first to suffer the destruction caused
by pollution.

A group of artists who were to come together within the scope
of Habitat activities produced prints on silk, representative of
Op-Pop-art and art for consumption. Their distinctly different
works shall shed light upon new applications in this field.

Tracey Emin, “My Beautiful Legs” 45.4x56.2 cm. 1997

Tracey emin’s works encompass a multitude of techniques
ranging from neons, photography, video to elastic statues
and drawings. Her work, in general, has been at the focus of
attention of the media. At the basis of her production lie
individuality, sharp accents, and compulsion. Emin’s works
appeal directly to viewer. “My Beautiful Legs” which has been
picked from among a series of drawings, is a typical, interesting
and attractive Tracey Emin image. It is touching, a little sad
and ironical. Emin came up with many personal exhibitions
during the last period running over three and half years. In
addition, she joined the activities of several important
research/experiment groups with whom she displayed her
works. She is among the prominent artists of Britain.

Anya Gallacio, “Dandelion” 64.5x84 cm, 1997

Anya Gallacio is an artist of the nature, an environmentalist.
She uses natural materials in her productions. She produced
installations out of material which in time is liable to alteration.

Big blocks of ice, colomns of rock salt, and rugs made of
flowers are characteristic of her choice of subjects, her approach
to raw materials from nature. She acquaints us with the
momentarily experienced sharp boundry between existence
and non-existence, turned into artistic applications. All of these
works, one by one, reflect the process of alteration in nature.

The “Dandelion” by Gallacio are fragile clocks which have
been designed and installed on a green grass carpeted garden.
Time appearing in fine nuances as it sweeps past the mirror
decked background, questions the meaning/less/ness of time,
just as its perishable content matter does, in its inability to
stand against time.

The clock is frozen instantly. The clocks are nothing but an
illusion which are visible before the wind blows away the
material.

Gallacio graduated from Goldsmith’s Art College ih 1988. She
was influenced by the Influential Freeze exhibition. She exhibited
her works in Europe and the United States. She has been living
in San Antonio, Texas lately.




olusturacak yapilariyla taninir. Resimleri, parlak olmayan
anahtar renklerle, kalin sematik desenleri birlestiren
nitelikleriyle dikkati ceker. Yapitlarinda biiyiik capta
imajlara yer verir. Bu imajlar genellikle, gazete, televizyon
ve reklam diinyasindan secilerek alinirlar. Cogunlukla
manken Kate Moos’u temalarinin odagina yerlestiren
resimler yapar. “Kate”, yalnizca basit bir miirekkep cizgi
ile betimlenen bir resimdir. Krem rengi zemin lizerinde
dolasan acik yesil Kate'in karakteristik yiiziiniin hatlarini
bir golge gibi dolasarak diissel bir yorumu anistiran
goriiniime icinde sinirlar Kate , resimsel yiizeyin lizerinde
boslukta duruyor sanisi uyandikmaktadir. Hume'nin isleri
6nemli miizelerde ve 6zel koleksiyonda bulunur. 1996
sanat alaninda biiyiik 6nem tasiyan Turner Odiili'niin
adayi olacaktir.

Gillian Wearing, “Melanie and Kelly” 114,3x88,9 cm 1997

Gillian Wearing dokiimanter arastirmalar gelistirmis ve
sanatini bu arastirilar lizerine kurmustur. Fotograf, video
ve vox-pop kiiltiirii icinde calisir. Giinliik deneyimlerin,
durumlarin, olaylarin icine arastirmaci bir gézle girerek
cagdas yorumlara ydnelir ve diinyayi agiklamaya cahsir.
Amaci yasanan diinyayi sanatci duyarliginin 1siginda
kesfetmek ve arastirmaktir. Melanie and Kelly adl yapti,
onun konu karsisinda uyguladigi tasarimlari ve bu
tasarimlar olusturan bileskeleri vurgular. Yapit iki boliimiin
kaynasmasi olarak belirir. Elle yazilmis teks/metinler ile
karisik baski fotograf teknigi bir arada ele alinmistir.

Yapitin kahramanlari iki kiz kardestir. Biri 10 digeri 11
yasindadir. Fotogafin merkezinde, birbirleriyle yakin iligki
icindedirler. Alt béliimii kapsayan el yazisi satirlar, bunlarin
kendi tanimlarinin i1siginda ideal biiyiime evlerini anlatma
teksleridir. Cocuklarin yasam hakkinda yaptiklari gézlemlere
esitlenen, masumca ve komik satirlar. Geng kizlarin
diislerinde gelistirdikleri zengin ¢ocuk yasaminin
hayalleriyle renklendirilmis bir tekstir. 1997 den bu yana
Amsterdam Stedelijk Museum da dahil bir ¢cok etkinlikte
sergilenmistir.

Wolfgang Tillmans, “Habitat Edition”, Litografi 46,5x61cm
1997

Wolfgang Tillmans, fotograf ve dergi ve basin fotografcilig:
arasindaki sinirt yikmaktadir. Naomi Campbell’i Vogue icin
resimlerken Japon kentsel mimarisi ya da gece kuliibii
yasami da irdeleyen yapitlar da iiretmektedir. Tillmans
yapitlarinda sanat ve giinliik yasamin yiizlesmesini
birlestirir. Bu ikili calismalarina varsil anlamlar katar.

Habitat Edition, bir diptych/ikilidir, iki figtiriin farkh
renlerde, farkli eylemlerde, farkli imajlarla yorumlanmasini
gerceklestirir. Sag tarafta bulunan parca, AlIman miizik ve
kiiltiir magazin dergisi Spex’den alinmis 6n kapak resmidir.
Kaligrafinin arasinda yukariya kaldiriimis ve yogun
duygusal etkilesim yaratan figilir baskin olarak
belirmektedir. Sol béliimde de bir erkek figiirii yer
almaktadir. Renkli Spex kapagina karsin bu boéliim siyah-
beyazdir. Fotografin gelisimi, derginin i¢ ve dis ylizi, icerik
ve duygularin sanata yansimasi gibi degerleri irdeleyen
bir uygulamayla iretilen bir calismadir. Sol boliimde
bulunan figiiriin yiiziinii arka plana cevirmis ve izleyiciden
gizlenmistir. Kafanin arkasina kazinan saclardan olusan
harflerle yazilmis Blur's Damon Albarn yazisi yapita basat
olur.

Tillmans’in yapitlarinda dinsel ikonografi ve erotizmi
onerilen secimdir. Tillman da keskin kenarl grafik goriise
uygun 6rnekler verir. Onun isleri New York’da Museum
Art'da ve Londra’da Serpentina galeride sergilenmistir.

Gavin Turk, “Knob”, ipekbaski 75,5x100 cm 1997

Gavin Turk, Duchamp ve Warhol'u 20. yiizyilin gelenegi
icinde, sanatcinin statiisiinii sorgulayarak izlemistir. Turk’un
isleri ingiliz kimligi ve kimlik icinde ironik olarak karakterize
edilmis degerleri yansitir bu arada kimi zaman da

Gary Hume, “Kate" Silk-Screen, 79.4x60 cm 1997

Gary Hume is known for his work representative of the new
figurative conception of Pop-art. His paintings are identifiable
by dull key colours combining heavy lined design patterns. His
works are crowded with images. These images are generally
picked from newspapers, television and the world of
advertisement. He paints pictures which generally place fashion
model Kate Moos at the center of interest. “Kate” is simply a
drawing made in ink. The characteristic light green lines of
Kate's face move about on the cream colored ground, as if it
were experienced in a dream. Kate stands on the surface of
the drawing as if she were hung in the air. Hume's works can
be found in important museums and private collections. In
1966 he was a candidate for the very important Turner Prize.

Gillian Wearing, “Melanie and Kelly” 114.3x88.9 cm 1997

Gillian Wearing specialized on research based documents and
built his art on this foundation. His work is confined to
photography, video and vox-pop culture. He approaches the
every-day experiences, situations and events with a curious,
questioning eye and attempts ~contemporary interpretations
and tries to explain the world. His purpose is to discover and
study the world in the light of his artistic sensitivity. His work
titled “Melanie and Kelly” underlines his design method and
components that make up the design.The work evolved
through the coalescence of two fields.The hand written texts
intergrown with the technique of print photography.

Melanie and Kelly are sisters. One 10 and the other is 11 years
old. They occupy the center of the photograph and are in close
contact. The lower part which consists of hand-written lines
are texts which define in their own words the ideal homes in
which they would like to have grown. These are innocent and
amusing lines and express their observations about life. Itis
their colorful dreams about the life of children of wealthy
families. It has been exhibited as part of many art activities
as well as having been exhibited at the Amsterdam Stedelijk
Museum.

Wolfgan Tillmans, “Habitat Edition” Litography 46.5x61cm
1997

Wolgang Tillmans brings down the wall that runs between
photography, magazine and press photography. While he
photographs Naomi Campbell for the Vogue, he can also be
working on urban Japanese architecture or life in the night
clubs. In Tillmans works, art and the daily life face eachother.
These two aspects add a wealth of meaning to his works.

Habitat Edition is a diptych/duality which allows one to interpret
the two figures through different colours, different activities
and different images. The piece on the right hand side is a
cover page from Spex, the German magazine of art and culture.
Behind the caligpahpy is a dominant standing figure that creates
an intense emotional interaction. On the left is a male figure.
Contrary to the colored cover page of Spex, this side is black
and white. The development in photography, the inner and
outer surface of the magazin, reflection of contents and
emotions through art, are values questioned alltogether in
this work. The figure on the left hand side faces the background
and thus its face is hidden. On the back of the figure's head
appears a writing: Blur's Damon Albarn. The lettering is affected
by shaving out the hair on the scalp and dominates the whole
of the work.

In Tillman's works religious iconography and erotism are the
choices offered. Tillman too, displays specimens conformable
to the sharply edged graphic conception. His works have been
exhibited ar the Museum of Art in New York and at Gallery
Serpentina in London.

Gavin Turk, “Knob” Silk-Screen, 75.5x100cm 1997

Gavin Turk followed the foot steps of Duchamp and Warhol.
While remaining inside 20th century tradition, he questioned




gercekiistii yaklasimi da belirginlik kazanir. Londra’da
Royal College of Art'ta 6grenim gérmiistiir. Bu okulda
heniiz iinlii olmamasina karsin, yalnizca iinliiler icin
kullanilan plaketlere, ironik bir yaklasimi sergileyen yapitlar
liretmeye baslamistir. “Gavin Turk Burada 1989-1992
Arasinda Calisti” yazan yapay miras/gecmis plakasi bu
yapitlarin 6rnegini verecektir.

Knop resminde, resmin yiizeyini tiimiiyle kaplayan,
dolduran gékkusagi renklerinde bir imza yer almaktadir.
Her harfi farkl renkle betimlenen bu imza, kabartma
olarak verilerek diiz yiizeyde heykelsi bir gériiniim kazanir.
Bu yapitlar onun yapay kahramanlar iizerinde gelistirdigi
elestirel yorumu yansitir.

Peter Davies, “Text Painting”, ipekbaski 79x110cm

Optik yanilsamalar, Pop imajlar ve soyut dokulu bicimlerle
birarada yorumlanan yazi seritlerinden olusan resimlerdir
Peter Davies resimleri. Genellikle bilyiik 6l¢ciilerde resimler
iiretir. Yapitlarinda rastgele elemanlar, karmasik efektler
vermeyi hedefliyor. Onun isleri diisiinceyi tetikleyen, kafa
karistiran karaktere sahiptir. Kaligrafik resminin éznel
orneklerini verir. iceriginde biiyiik adamlarin adlarinin yer
aldigi ve farkh aciklamalarin bulundugu uzun listeler vardir.
Bu yazilar konturlarla cevrilmis renkli figiirler olarak
islevlendirilerek, yapitin kompozisyon icinde 6znel yerlerini
alirlar. Sanatci bu kaligrafik/teks resminin uzun listesinin
iceriginde, tuhaf, komik aciklamalar kullanmaktan
hoslanmaktadir. Bu yaklagim yapita estetik olarak da
giiliing bir tat katar.

Jun Hasegawa, “Sunday Afternon”, ipekbaski, 73x98cm
1980

Japonya dogumludur. Pop-art'in ¢izgi roman kiiltiiriiniin
uriinlerini yeni bir yorumla uygulamaya koyar. Konturlarla
cevrelenen cut-out figirleri, cizgi roman kahramanlarini
ve siralaniglarini anistirir. Kullandigi karakterler bir cok
kaynaklardan gikarilmis, kullanismis ve bilinen
kahramanlardir. Dergilerden, cizgi film kahramanlarindan,
filmlerden ve televizyondan cikariimistir imajlardir. “Sunday
Afternoon”, tipik bir Hasegava karekterinin tipik bir
Hasegava resmine doniisiimiidiir. Resmin kahramani olarak
secilen kiz figiirili, resmin karesi icinde degisik
pozisyonlarinda uzanmakta, oturmaktadir ve hayal diinyasi
icinde, tembellik yaparken resimlenmistir. Parlak pastel
renklerle basiimistir.

Georgie Hopton, “Glory Palette”, ipekbaski 35x50 cm 1997

Georgie Hopton, cizimleri ve resimleri romantikle kic'i
birlestiren bir anlayisi sergiler.. Erken tarihli olanlari ¢cok
sicak ve sevecendir. Hepton her zaman karsimizda bulan
tanidik nesneleri resimler. Bunlar onun resmine katildiklar
anda yeni anlamlar yiiklenerek yabancilasirlar. Segilen
nesneler yalniz birakilirlar. Bu yalnizlik ortami icinde her
zaman bilinen anlamlarindan siyrilarak degisirler,
gariplesirler. Artik ilk karsilasma aninda taninan bu nesneler
bizim icin tanidik olmaktan uzaklasmaktadir. Onun “Glory
Palette”i altin aga¢ dokusu iistiinde parlayan renk
balonlarindan olusur.

Greg James, “Adventure ingredients”, ipekbaski
101x77.2cm 1997

James resimsel tasarimlarinda teget bir rota izlemeye 6zne
go6stermektedir. O, kurgusal mobilya ve objelere icin
kurgusal senaryolar ve hayali/diissel buluslar gelistirir.
Ancak bu calismalar, genellikle bitmis isler yerine tasari
olarak kalirlar. Adventure ingredients bir ¢izgi-film kareleri
arasindan kagmak istegi uyandiran karakteri/hikayesiyle
birlestirilmis deniz ucaginin cut-out modelidir. Yapitin
altinda ve iistiinde cizgi film kareleri devam edip
gitmektedir. Sag boliimde Adventure Indredients yazan
béliim yer alirken tam karsisinda Paper Sea Plane, yazisi
bulunmaktadir. Ortada kalan boslukta sar yiizeyler olarak
morun lizerinde duran kagit ucak modeli kesilmeyi

the status of the artist. Turk’s works reflect the British identity
as well as ironically characterized values in that identity.
Occasionally his surrealist approach wins over. He was trained
at the Royal College of Art in London. Although he has not
yet gained recognition at this school, he started producing
works which displayed an ironic approach to the plates used
for celebrities. The plate with the inscription”Gavin Turk studied
here between 1989-1992" on it, is an example of the pretentious
heritage.

In Knob's painting, one witnesses a canvas occupied by a
signature carrying all the colours of the rainbow. This signature,
every letter of which is of a different colour, is laid out in relief
and thus achieves a sculture effect on the flat surface. Such
works reflect his criticizing approach to the pretentious heroes.

Peter Davies, “Text Painting” Silk-Screen, 79x110 cm

Peter Davies' paintings are composed of ribbons of writing
interpreted in combination with optical illusions, Pop images
and forms of abstract texture. He generally produces paintings
of large dimensions. The casual elements in his works aim to
produce a complex effect. His works are of the quality that
triggers thinking and perplex the mind. He produces subjective
samples of caligraphic art which contain long lists of names of
great men and different comments. The writings, rendered
functional as coloured figures with deliniated contours, take
up their subjective location in the whole of the composition.
The artist enjoys inserting peculiar and funny comments within
the contents of the long list of caligraphic text display. This
approach adds an esthetically amusing taste to the work.

Jun Hasegawa, “Sunday Afternoon” Silk-Screen, 73x98 cm
1980

Hasegawa was born in Japan. He applies a new understanding
on the products of the cartoon culture of Pop-art. His cut-out
figures with deliniated contours remind one of cartoon heroes
and their serial order of appearance. The characters he employs
are familiar heroes derived from various sources. They are
images derived out of magazines, cartoons films and television
series. “Sunday Afternoon” is the transformation of a typical
Hasegawa character to a typical Hasegawa illustration. The
figure of girl meant to be the hero of the illustration, sits and
reclines in various positions inside the picture frame and
illustrated as day-dreaming. The print is made with bright pastel
colours.

Georgie Hopton, “Glory Palette” Silk-Screen, 35x50 cm 1997

Georgie Hopton displays an understanding which combines
the romantic and the kitsch. Her early works are warm and
affectionate. Hepton always illustrates familiar, every-day
objects. As soon as these familiar objects enter her work they
become charged with new meanings and are alienated. The
objects picked are left on their own. In this lonesome
environment they are stripped off their ordinary meanings-to
change and become odd. These immeaditely recognizable
objects are now becoming distant, unfamiliar. Her “Golden
Palette” is composed of colours of balloon shining on the
texture of a golden tree.

Greg James,“Adventure Ingredients” Silk-Screen, 101x77.2
cm,1997

James tries genuinely to follow a tangential course in his
illustrative designs. He developes dreamy innovations and
fictional scenarios surrounding fictional upholstry and objects.
However, these works rarely reach completion; they stay rather
incomplete. “Adventure Ingredients” is the story of a cut-out
model of a sea plane trapped inside cartoon film frames and
evoking the desire to escape out of these frames. On the
righthand half is the inscription, “Adventure Ingredients” and
right across from it, is another inscription saying, “Paper Sea
Plane.” In the space in between is illustrated a model plane
painted yellow, standing on purple and awaiting to be cut
out.




bekleyen bicimde resimlenmistir. Yapit, parlak poster
boyama renkleriyle basilmistir. Cizgi Film seritleri Georgina
Starr ile birlikte yapilmistir.

Martin Maloney, “Three Elegant Cats”, ipekbaski, 94x127cm
1997

Martin Maloney resimleri, teknik olarak dogruluk endisesi
tasimazlar. Onun amaa, goriiniiste gorsel olarak karmasik
olmayan, basit, yalin, naive ve kimi zaman karisik gercekleri
yansitmalidir. Three Elegant Cats serbest ¢izilmis li¢ kedi
resmidir. Ucuk mor zemin iizerinde gri ve turuncu renk
lekeleri olarak beliren kediler farkli biiytklikleriyle
oturmaktadirlar. Son derece yalin cizgiler ve lekelerle
aktarilan kediler bosluk icinde sunulan ¢ocuksu anlatimi
vurgular. Moleney St.Martin’s and Goldsmith’s College
de 1993 mezundur. Bir ¢cok sergiye katilmis ve Royal
Akademi‘de Sensation etkinligine de katilmistir.

Clare Woods, “Kiss”, 71.2x71,2cm 1997

Clare Woods, resimlerinde, romantizm ve siddetin
arasindaki siniri bulaniklastirmaktadir. Onlarda cizgi-film
tarzini kullanir. Figiirler yiiz ve el gibi uzuvlarin biiyiik
alanlar kapladigi anlatimlarla yapita katilirlar. Sert
konturlarla belirlenen yiiz cizgilerinin yarattig: bosluklar
diiz renk yiizeyleriyle kaplanmistir. Bir eylemi belirleyen
yapit, iki yiiziin yanak ve dudaktan 6piismesini betimler.
Erkek kadinin yiiziinii eliyle cekmekte ve 6pmektedir. Bu
anlatimla duygusal aktarimlarin yarattigi karmasa
baskindir. Yogun bir utan¢ ve hatta 1zdirap bile
duyumsamak olasidir. 1994 de Bath College’den mezun
olur. Bir ¢ok kisisel sergi gerceklestirmistir.

Sergilenen resimler Ingiliz Cagdas Sanatinin giiniimiize
ulasan cizgide yoneldigi teknikleri ve bicemleri irdeleyen
bir kesiti sunmaktadir. Globallesen diinya icinde sanatgilarin
yoneldikleri bicemlerin, tekniklerin evrenselligini yansitirken
bir yandan da Ingiliz sanatinin, kendi kiiltiiriiniin altyapisi
iizerinde gecirdigi gelisimi yansitmaktadir.

Ankara 15.11.2000

KAYNAKCA

Andrew Causey, “Formalism and the Figurative Tradition
in British” Painting British Art in The 20Th Century, The
Modern Movement. Genova 1987.s. 15-30.

Richard Cork, “The Emancipation of Modern British
Sculpture”. Painting British Art in The 20Th Century, The
Modern Movement. Genova 1987. s. 31-53.

Harrison Charles, “Critical Theories and the Practice of
Art”. Painting British Art in The 20Th Century, The Modern
Movemen. Genova 1987.s.53-72.

Ades Davn, “Figure and Place: A Context for Five Post-
War Artist”. Painting British Art in The 20Th Century, The
Modern Movement. Genova 1987. s.73-81.

Robert Rosenblum, “British Twentieth-Century Art; A
Transatlantic View”. Painting British Art in The 20Th
Century, The Modern Movement. Genova 1987s. 89-98.

Rosentbal Norman, “Three Painters of this Time: Hodking,
Kitaj and Morley”. Painting British Art in The 20Th Century,
The Modern Movement. Genova 1987.5.382-384.

lan Barker,British Artists’ Prints 1965-1968. The British
Council.1978.

-,0ut Of Print, British Printmaking. The British Council.1994.

Ben Weaver and Carl Freedman., “Habitat Limited Edition
Prints”. Sergi Brostirii.

Print has been made with bright poster colours. The cartoon
film rolls have been produced in cooperation with Georgina
Starr.

Martin Maloney,“Three Elegant Cats” Silk-Screen, 94x127 cm
1997

lllustrations by Martin Maloney are not concerned about being
technically correct. His intention is to convey, what appears to
be easy-to-see, the simple, clear, naive and sometimes the
confused reality. “Three Elegant Cats” are three freely drawn
cats. The cats which are distinguishable as grey and orange
spots on a faded purple background are seated in their different
sizes. The cats are illustrated with exteremely simple lines and
spots; their presentation in space emphasizes a childish
expression. Maloney graduated from St. martin’s and Goldsmith
College of Art in 1933. He participated in many exhibitions as
well as the Sensation activity at the Royal Academy.

Clare Woods, “Kiss” 71.2x71.2 cm 1997

Clare Woods blurrs the boundry between romantism and
violence. She employs the cartoon style. The faces and hands
of the figures in her works take up big spaces. The big spaces
left inside sharp countours of the faces are uniformly coloured.
The work which defines an action, describes two faces kissing
eachother on the lips and on the faces. The man draws the
woman's face towards himself and kisses her. Mixed feelings
created by sensual perceptions dominate. It is possible to sense
a deep feeling of shame and even anguish. She graduated
from Bath College in 1994 and realized numerous exhibitions.

The paintings on exhibition present us with a section of the
techniques and styles that the contemporary British art identifies
itself with. While the exhibition reflects the universal quality
of the styles and techniques in a globalizing world, at the same
time it reflects the transformation in the sub-structure of the
British art itself.

Ankara, Nov. 15, 2000
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Henry Moore, “Two monumental reclining figures”, Lithograph
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Howard Hodgkin, “ Palm and Window"”, 1990-91




, Oil on Canvas,
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Richard Hamilton, “I'm Dreaming of a Black Christmas”, 1971




Peter Lanyon, “Lee Grass, Oct'61”, 1961
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John Goulding,"ES3", Acrylic




1 Trevor Allen, “Flowers in a pot”, Relief Print




Stephen Farthing, “Traditional Cover”, Oil & wax on canvas, 123 x 107 cm, 1985
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Wolfgan Tillmans, “Habitat Edition”, Litography, 46.5x61 cm, 1997




Gillian Wearing, “Melanie and Kelly” 114.3x88.9 cm 1997




A | Like (s Tessioo bl’(nanx(\ Yoz Brace Nawmea MEs “av Creqge teo Am\*(u/\-ﬂ\ﬂt emqf Mans AeMe , bily
Van der Stoker we with cow & marmg Chridmss andl o hap i stucts ia Tne
L.Zr i‘“{' Ssmcka ]

im?‘g:‘bmg‘g}‘:;’ 1:¢r:':\“.:\“ﬁ %O?QJN:A M:.:L.\“K l‘n;“l?:ﬁnsnafd ‘ae :Q m7’+\ VY ‘n.ﬁ ihe “ug: :‘:

3“‘\0. nlrﬂuf\. A@B m v -.|t tw:.\'i\-’;;,:":‘;‘ r;“’:l’;ﬂh ‘JP::"‘ > 1~r,,';,F ’: ;:: ’:“r‘;“‘:ﬂ:;\lﬂh-,‘a ‘J.:?m

4 ”;it lt:“ fi\:ﬁ\wﬂ ‘i\\,wj dv\tkq‘: &3\¥ \PKMJ‘» P dl,(n' ‘\JI t *A rr‘l“l::l:orq.:s.k;‘smu ‘b,:)}bnki r& wa o ‘;&Q’(

N e R e e A U At e “;.‘M:‘:;m:% T 4Rl
o‘

Rere o *. e k. ‘elize Conn' lez Torres Suif ance s *#‘“A hhage,

R wes A0 \g. T2 “ ¢ . W a L : “ % beet Savithson.
+‘+~’*Ml 0/RS ¢n L eo(n [ ancl Wi 2768 f" 4- C 8. stﬁ e p it Icij -
Weater e e . '( Toalt~ TovS ‘fo!‘ ATy J‘ ! j.«‘s,[\c.w @ heR Ue- ke woowies "4
Acde Jay M.{.“( 4o sl\e ve P eze ot W ,(dsr s s ““_ c\+al\ e 5:;(,,../."% bl:'uc“’ﬁ B
3“3%5 #id Failers witha brondios e ) Julide ;,k_, jike Aot Dok Meleas ustcon -

greot U ) o3t O Nt Lk mvar 4(c‘:m Mt"‘? ka AJ:: ,
£ a < e g 5= A A nad o 4
shiny nck‘ “ps ,° o g ! \ﬂam rqe i‘nk*u.& a oy ‘t g
‘Id»ﬂ\n’. Arischios ‘33'! ™M Bandé es Rea - 1 wr o Ace k».s,hﬁ ek e
ne A Mom , C Nol-ac ort Yot o cet -1.(9.#,,4»9\&1
P\k J!';‘t\ Jm., cr "f.‘"n’)"k;tv SA ﬂe'l'\-' '"" J‘. aks b S o/k - ’e;‘ e
ARhaA 0 1 e " Iqﬁ. . s V' A0t §
Sn‘r.k""»: (:: h‘?\m‘ﬁj" 1’1:01&"" A’/ Sos ff.' 2 ?'“ﬁ \--Al\\ ‘ Ql‘rﬂrn w“i “\'"e"“r‘“*” “eool
4 «0;\2 kit (ikeg that , Froae's B "'\ ﬁ,.s@mrr-t Troeitel S° @ﬁknu\ o hed & Alce 2ea S0
w t\eﬁ gﬁ nvt doae w-“\ I reorisms  balaelave ""&'; all, Teary Croga well he ‘(n-u‘o!
o ¢r £ c\rn r,_ ] or WM 2R,
Kind ‘\‘»\ ;ﬂf o j. i*s ’“' = Nr’ N ‘ﬁ ‘ 13;5'“ angd rearTaagtTYy + TVA Head  [guess
di the avce vu '>‘1 5 “ ,i“ qﬂ’ \MAI"\ i Warkel iKaew how to "PP"PK
ownscaps wibh .‘i'd,; 4 aﬂ;e.m 1- % S A ﬂ pisl . Ak Me Colllury, bull va a n‘\-aq slat‘or,

e dlhis an b weat 4 "'Pf = w‘.\;’t 9 090 ,r »aw-mr raa \1—~qaq» Garm Qg Hune

L\.qs Blt:k?mﬂ ). o the valle er\"lh ‘°‘i;'_ shod's st all | bart Gober WK ewy | -‘l" Sese @

I enokting om Jmuns door =V ;4 dvebes, AM‘ peeple bednd) Ausg = shed and
z:la.:\kwsm:uer:‘ Hg‘i\ deo Some Arer wall papef ‘:‘q:,mn Pat Posiman Pat Poshran Paf- aadl
r & an Sieks Fitted | Dansel Oates ~O Bowere Dvass foss Saabana Do Horv'son
.T‘Qo§+mmcmﬁ= Clheistian Me. clavy v-'*-“{n‘ \&\1_ ;:: o} those skoes ml [Mt\i‘\
3 [ - " © [\
4 Cat 3*{:?'3 ’creal“’ 7G~9$,’nk'3:,} ': g.l , Arler Lae r"_""slgﬁp":‘;;i:) x‘& :;gﬁswnhct
Mercos, ex is ‘certainly a Jah Cantdona, Joack E

e y ¢ A= ook drcg Sereune ~gA o
B T ki e Aini T A e T
Farkie il AR o b, BseTeqe2 2 GO K Jo ] bumes Turmell We puta all e gmd bits

Peter Davies, “Text Painting”, Silk-Screen, 79x110 cm, 1997




Gavin Turk, “Knob” Silk-Screen, 75.5x100 cm 1997




Jun Hasegawa, “Sunday Afternoon” Silk-Screen, 73x98 cm, 1980




Greg James,"Adventure Ingredients” Silk-Screen,101x77.2 ¢cm,1997




Anya Gallacio, “Dandelion”, 64,5x84 cm, 1997




Martin Maloney,“Three Elegant Cats”, Silk-Screen, 94x127 cm, 1997







Colin Self, "Out of focus object of flowers”, Etching
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David Hockney, “Celia Smoking”, (ayrinti/detail), Litography




